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crimson, a breathtaking visual experience 
awaits people walking along the Galata 
Bridge towards old Istanbul. The minarets 
and domes of the imperial mosques, 
silhouetted against the western sky above 
the Golden Horn enhance the atmosphere 
of oriental fantasy. Although the blaring 
horns of automobiles, overhead pedestrian 
crossings and assorted features of modem 
city life are there to remind the people of 
the present, the sight of Yeni Cami (New 
Mosque), the impressive imperial mosque 
dominating Eminönü Square, the 
principal market area of the city, still 
evokes the spirit of the Ottoman era. What 
distinguishes Yeni Cami from the others is 
her place in one of the most crowded and 
lively commercial spots in Istanbul.
Located nearby are the largest fruit and 
vegetable market’s of Istanbul, Egypt 
Bazaar (Spice Market), the flower market 
and the bird market. The steps and the 
square before the mosque are crowded 
with peddlers and citizens going to and 
fro in a hurry, feeding the pigeons, the J  
regular inhabitants of the area, on the way. 
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important place in the history of art.
Begun in 1597 upon the wish of Safiye 
Sultan, mother of Sultan Mehmed III, that 
a mosque be built in Eminönü, the 
construction of Yeni Cami could not be 
completed until 1663 due to a series of 
misfortunes such as the sudden death of 
the architect Davud Ağa who had made 
the original plan. Following this, architect 
Dalgıç Ahmet Ağa supervised the 
construction until 1603, but after the death 
of Sultan Mehmed III, Safiye Sultan had 
to retire to the old palace according to the
tradition. For the ne: 
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When completed in 1663, Yeni Cami 
complex included the mosque itself, 
Hünkâr Kasn (Sultan’s place of retreat, 
a kiosk), Türbe (Mausoleum), Sebil (a 
structure for free water distribution), a 
fountain, a market place, Egypt Bazaar, 
Children’s School, Dariil- Kurra (school of 
religion where Koran is memorized) and 
the walls surrounding the outer courtyard. 
Unfortunately, Dariil-Kurra and 
Children’s School have been demolished in 
the past. The walls enclosing the whole 
complex .save the Egypt Bazaar, have not 
survived to this day, but over the years the 
General Directorate of Vakıflar 
(Foundations) has repaired and restored 
the damaged parts of the mosque complex.
Although the whole complex is a glorious 
architectural example of the 17th century, 
the mosque and the Sultan’s Kiosk are the 
most important elements from the 
standpoint of the history of art and 
decoration. The interior decoration of the 
mosque is just as impressive as its 
magnificient exterior. The tiles covering 
the walls in different shades of blue, white 
and green, the red tiles around the window 
and on the side walls of the 
bearing carnation, rose and 
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Undoubtedly, the 25x25cm ceramic tiles 
covering the entire walls are among the 
Dest examples of Turkish tile work 
obtained from İznik. The inscriptions on 
the dazzling tiles are work of skillful 
calligrapher Tekkecizade Ibrahim Efendi. 
One should not overlook the delicate 
woodworking on the door and window 
frames as well as the partition and the 
arches above the doors. In addition, the 
elegance and beautiful colours of the 
stained glass windows are beyond 
description. The bronze work in the bars 
of these windows shows the artist’s fine 
esthetic concept. These bars which are in 
the shape of hexagonal stars and hexagons 
were once gilded as seen from the scant 
remains of gold. The mother of pearl 
inlaid doors and cupboards are also of 
high artistic quality.
It is impossible to fully describe the unique 
examples of Turkish decorative art seen in 
Yeni Cami and Hünkâr Kasn in a short 
article. Therefore, we have only mentioned 
some of the most important aspects here. 
Considering the fact that one can 
appreciate artworks better by seeing rather 
than reading about them, we recommend 
those who are interested to visit this 
imperial mosque and the Hünkâr Kasn 
which has housed many Ottoman sultans.
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